Painless ways 
to improve your writing.
1. Eliminate Passive Voice for a better read.

2. Write what you know about, or learn it.

3. Use your resources.

4. Create characters from life.

5. Use creative settings to punch up the action.
Eliminate Passive Voice for a better read.
Passive voice is truly evil. It slows the reader and clogs the story with literary speed bumps. It should be rooted out and exterminated with the persistence of Patton’s push to Berlin.

Passive voice comes when a writer constructs a sentence in the wrong order. A passive construction has the who then the to, followed by the did and are often marked by the use of the word was
An example of passive voice appears below. 

Danbury was arrested by police and charged with felonious mopery.
To eliminate passive constructions, keep in mind this simple primer for building sentences. Who took the action, did the action taken, to whom was recipient of the action.
Using that three-word reminder, an active construction looks like this.
Police (the who) arrested (the did) Danbury, (the to), charging him with felonious mopery.
Police arrested Danbury, charging him with felonious mopery.

With careful attention and a little practice, active voice will become second nature.

Write what you know, or learn it.

Writers draw from many sources of inspiration. The best writing comes from a thorough understanding of the subject matter. It makes the details of plot lines fit together and gives the reader a factual basis for believing in the characters.
For instance, if you are creating the character of a construction worker, take some time and research them. Interview some if possible. Most people like to talk about what they do and the writer usually gets more information than he or she needs. 

The reader is going sense something is amiss if the framer in the story is hanging cabinets. (Framers don’t do that.)
Fleshing out a character with accurate details, habits and phobias makes them go from two-dimensional stick figures to three-dimensional people who jump off the page and become someone readers can take an interest in. Readers are smart. Give them the respect to make all the details as true and accurate as possible.
 Use your resources.
Creating believable characters and situations is not a difficult process, but it does require work. Writers should not be afraid to get some help where appropriate.

Writers have many sources of information available to them, including those they may not have considered. Use friends, relatives, acquaintances, anybody who might have knowledge of the subject makes a good target for an interview.
The mother of all research tools is the internet. That may seem like stating the obvious, but the web should be used with caution. Double-check information from the web through independent sources for those bullet-proof details that add realism and are critical to the story.

For instance, if a writer is creating a character who is a federal agent, he might go to the agency’s website and find out details such as how that agency operates, what type of tools they use, their methodology, etc. These details give the character that third dimension and the writer credibility with the reader. Inaccurate details or situations will certainly be found by the reader. Always remember; somewhere, someone who is an expert in that field will read that book and those mistakes will be glaring to him or her.
Create characters from life.

The axiom ‘everyone has a story’ is true. We all know someone who possess traits or skills that we want to incorporate into a character. A good way to ‘keep it real’ is for a writer to look around for someone in his or her ‘orbit’ to borrow from. Use friends, relatives, acquaintances and coworkers as a template for characters.

If a character is a biker, check out the local coffee shop where they park in front. Details like style of dress, physical details like hair length, make up or body art can all be gleaned from life. 

Use creative settings to punch up the action.

Writing is supposed to draw the reader in. The choice of setting is very important to that end.
Boring or cliché locations can let the reader down and show a lack of creativity on the part of the writer.
Use the locations in a story to amp up the action. If a character is placed in situations they are unprepared for, it makes sense for those situations to occur in places that are as much a twist as the rest of the plot and dialog. Creative scenery enhances the reader’s ability to empathize with the displaced characters and join the in the action.
For instance, put a doctor’s clandestine meeting in the backseat of a limo instead of the hospital or take a business man and dropkick him into the middle of a bank robbery. Using a location to place the character in physical danger is also a great way to push the conflict up.

Yanking someone out of their comfort zone is a sure way to punch up the action and pull the reader into the story hook, line and sinker.
